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This paper contains impressions communicated to me
after four viewings of Apocalynsis Cum Figuris. The meanings
and Teelings were successiully trensanitied through the actor,
his body. end tone of voice. hig non- verbal give and take with
fellow actors and through the nicturization and blocking. The
production proves the old addage that a plays

IS}
=7
L

a scentizl meaning
as a whole can ve projected witiiout the aid of & text.

The action of the play is the rejection of Christ by the
people of the world. It could also be the desire of Christ to
connect with people., that is, his intent on reaching them.
touching them with some effectiveness. Or the action can be containe
in both rejection and attempted connection.

Since the action of a play dramatizes its theme. therejection
of Christ by the people could only lead to their ultimate destruct-
ion— their "epocalypsis". Thus %o reject Christ is to cause your
apocalyvsis. The play can.also be showing us the apocalypsis of
Christ himself. It could be saying all redeemers, all who have
nzive childlike' foith, &1l who trust, &ll who would ( out of their
love for their fellow man ) give their lives for others—-all
saviors are doomed. Tor they either fzil to see mans ugliness
or are ineffective in helping change nens degrading nature. It
is an ugly view of an ugly world znd reminds me of what one of
Teniessee Willieams disillussioned heros says:" I pity the world
and the Gecd who made it."

Perhops the best way to focus on izdividual scenes wiuld be
to set up a2 number of catagories to clerify these scenes. Seven
catageries will be discussed : 1. Rejection and Ridicule

2. The Church

3. Nature of People

4. The Character of the Darik One

bs Erops
6. A Great Liyth Destroyed
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Effectiveness

REJECTICHN AND RIDICULZ : MNany scenes are devobted to rejection.
When " saviors wion nhign idecl" are rejected, ridicule becomes
rejections companion. Yhen Peter assigas the " dark cne"” to
his part ( Jesus, who will die on the cross) derisive laughter
greets his sppointment. A crucified figure is formed by one
of those who laugh. The figure is mede grotesquely comic by
a protruding anus. Songs of the impending crucifixion are
sung with moel sericusness. Peter maices the coming anguish
of Christ more pronounced by welking with the cross on the
way toe Calvary. licck processions are held. Vhen Lazarus " plays
dezd"” end is " ressurected" by the gullible Christ, he is
thenked by having brezd ( which is the staff of life) throw:
in his fzce, in & defient gesture of hete. The wnole tone of
the lzst sunper scene hes sn element of woclery when contrasted
to the frightened disillusicned voice of Christ. Judas, on top
of lLary lagdeline, performning & lewd sct asking Christ if 1t
will be jim vho betroyed Christ— is & perfect exzmple of the
mockery in %thc scene. Bven the preperation for the snnointmentw
Cf Christs body on that Baster Sundsy was & wmockery- for be-
sides washing of feet and wecring funny shoes— the ointrent is
forgotten by one of the monks, The ointuent! The nain recson
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for going to 1th.: sepulchre, The quality of the movement
end the props in the scene were luridly conic. Zve
death Christ is rejected by meaningless rituals done
meaningless ways. The fincl rejection by Feter snd tie
snuffing out of candles, leaves the " derk one" in black-
ness!

CHURCH: The followers of Christ reject him yet cerry on with

NATURE

rituals as IF they accepted him. They ere hJUocr|be,. The
church looks very hypocritical in this production. Its hyrns
are insincere, ite frenzied prayes enimelistic ﬁJG between

its liturgical chentls are moments of vulger ecstacy. Vhen
Peter as the church is comically surprlbed by the vuvlgarity
around hix, and is forced to participate in it, it is Christ
who revives him, who carries him on his shoulder like.a con-—
quering hero. And for his exhausting rescue Christ is rewarded
by apathy.

THE PRCFLE: The »eople in the play are bloodsuckers who
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devour vae liie giving socurce of their prophets only to regcct
them in the end. Sensuality is the main source of their eajoy-
ment. They join in ritusls in mock seriousness and remain with
them only- as long s they are getting something out of thenm.
YVhen they pray , their prayer is almost fanaticcl, beastial,
frightening Christ. To punish these people is ineffective.
They get @ sensual thrill out of the towel whipping scene-—
Chirst whipping merchents selling in the temple... Lhc’ ere
vain and proud; Feter stluts like a rooster—- the rcoster wno
crowed thrice when Peter rejected Christ. These people have

in them the seeds of their own apocalypsis.

THE CLHARACTRER CI* THTL DARK CHE. He is billed " the dark one”. Ironic.

For nis neivetve end feivh is heartwarming in the midst of the
world that surrounds him. Does this mean 211 people of good wi
arc blind ¢ Certainly childlike guslities are deunnsireted in
the Christs figure being unable to get the mpsning of Teters
cross carrying for he joins him with zestful Jjoy. He later
dences like an excited child, listens to the processicnel hymn
as if he were enchemted seecing his gavrdien sngel. Then his
res cue of Peter, his exl:u tod voice, ‘his necd of the cane— his

ngdelL“ tiree tlmek——ul. Lrﬂgpte d liteny— hisg oebu“..ajs
dieillusionment and Tinal Jerusalen lement—-all neake him the
best dravm chasrzcter in the play. And most pathetic.

PROPS: Yhe good one dressed in bleck- all the evil ones in

T waite! Bread staff of life and penis staff of life...Bresd on
towel— tome¢ reniniscent of alter cloth....used later s whip
in the temple! Vhen the candles are snuffed out real darkness
pervedes. Half the play is in darkness!

® A GREAT LYTH DESTRCVED' Need we s2y more than thet Jesuss seduces

l.ary liagdeline tnree times during the evening!

TCTAL EFFECTIVEITAS S Avpocalyisis springs from deep personal convics

* I rezd

ions and is executed with imaginaticn and daring. It somenow
in production lacks immediacy. Perhaps some of The orocessicns
arc too long. There is little dimensionzlity in the character
except for Christ. who strangely enough does not touch us as
deeply as we would like to be touched. The viewer watches
objectively- but is not involved. :
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end knew of this fifteen years ago. The Esscnes.



